





TO -
HENRY, EARL OF MULGRAVE,
VISCOUNT NORMANBY,
BARON MULGRAVE,
KNIGHT GRAND CROSS OF THE MOST HONOURABLE

ORDER OF THE BATH,

&c. &ec. &e.

(3

My Lorbp,

As the following work treats much of
independence of mind, and of the effects which
ambition produces upon the heart and character
of man, I know not that I can ask a better
grace for it, than to be allowed: to inscribe it to

“one who has run through so great a career as









PREFACE.

-

TrAT species of literary composition called
the Novel has been carried to so consummate
a pitch of perfection during the last-twenty or
thirty years, that, in its power of de]jneating:
exciting, or soothing the human heart, it almost
rivals the Drama itself. True, the Novel must
ever want that great advantage of the Drama,
which the name of the latter implies,—that of
representing by action; and it is also inferior,
inasmuch as it never can soar into poetry. This,
however, cannot be done even by Rhetorie, with
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1 PREFACE.

all its flowers; and both this species of writing,
and Rhetoric itself, must always be content to
be prose. And yet, as the Drama charms us in
the closet without being acted, and also with-
out being always poetry, there is no reasom,
a priori, why a Novel, founded on human na-
ture, and not confined to mere pictures of things,
should not assume as high a tone, and possess
as much influence over us, as any unacted dra-
matic prose composition. As to representation,
we are often’ more charmed with Shakspeare,
in our libraries, than even upon the stage; and
the plays of Miss Baillie, on the passions, speak
to our minds as forcibly, and as beautifully, as
if they were presented to the eye and ear by
the best acting of Kemble or Siddons.

We allow, however, that the Novel, being
confined to prose, loses not only the elevation
of poetry, but that inexpressible charm which
arises from beautiful, measured, and lofty lan-

guage. The subjects of the Novel, too, being
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for the most part busied with -ordinary life,
cannot entirely compare with the higher sub-
jects of the Drama. In the Novel, whatever
may have been done for it by exalted genius,

we can scarcely expect to witness

“Gorgeous Tragedy,
* In scepter’d pall, come sweeping by ;"
though the Auther of Waverley has made even
this almost doubtful.

A greater authority, indeed, ‘than our’s, car=
ries its sentiments in favour of the Novel, as
compated with the Drama, much farther than
we do ; forin point of limit, and, as it were,
in  the abstract, it gives the preference to the
Novel. ““There is no element of dramatic com-
position,” (says the Quarterly Review) ¢ which

may not be successfully employed in the “Ro-
mantic; but the Drama being essentially a much
more limited representation of life than the
Romance, many sources of ‘interest are open to
the latter, from which the former is completely

b 2



v PREFACE.

debarred.” The writer adds, that “it is alto-
gether out of the questlon to limat, in am/ man-
ner whatever, the domlmon of the sister art,”
meaning novel-writing. Finally, he says, that
“as {o materials, the empire of Romance in-
cludes that of the Drama, and includes therein
perhaps its finest province.”*

These sentiments, as they regard the subjects
of Romance, are certainly correct. But inas-
much as they do not even allude to the great
if not the only reason for the superioritsr of
dramatic composition, (distinct from its capa-
bility of representation,)—namely, that its vehi-
cle is, or may be, Poetry,—they are abstractedly
perhaps not quite so just as they were intended
to be. With this exception, however, the ar-
gument of the masterly article in the Review

is unanswerable.

Take Poetry from the Drama, and, from its

* See Quarterly Review for Sept 18‘26, P 364—
 Lives of the Novelists.”



PREFACE. v
- Timited r'érige, it becomes inst:an'tly inferior to
: Roﬁlaﬁce; for even Vin point of language, its
superiority is lost. To this latter fact, our few
tragedies in prose bear festi1n01)y. In regard
to Comedy, too, even though sustained by dia-
logue and visible action, there is no reason (ex-
cept as drawn from the merits of the respective
writers) why it should bear the palm from the
narrative mode of composition.

We have mentioned the Author of Waver-
ley. What dramatist, except Shakspeare, sur-
passes him ? Who else can even approach him
in his delineations of character ; his knowledge
of the human heart and mind; the beauty,b
variety, and magnificence of his descriptions ?
Waverley, Old Mortality, Kenilworth, Ivan-
hoe, Quentin Durward, Rob Roy, and the
Heart of Mid-Lothian, produce all the effect
of perfect Dramas, except that they are in
prose. The first (but for this exception) might
rank even as an ‘epic poem. Yet all these

are Novels.
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As to knowledge of mankind, nothing' for-
bids (on the contrary, every thing requires)
that the mnovelist should be at least as con-
summate an observer of the passions as the
writer of dramatic poetry. There is, perhaps,
more knovﬂedge of the heart; and more acute-
ness of observation in Gil Blas, than in all the
plays of all nations put together, save only
those of Shakspeare. If, therefore, < the pro-
per study of mankind is man,” the Novel should
never have lost it’s relative consequence in
comparison with the Drama. It did lose it,
however, after Fielding and Richardson were
no more; and, with the exception of the
Vicar of Wakefield, some few other elegant com-
position's, and the Novels (;f Smollett, (which are
broad satires, rather than pictures of mankind,) :

" this species of writing dwindled into trash, in
the hands of feeble men or of mere fanciful
‘women.

‘For the honour of the sex, however, it was
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Woman that restored the Novel to its useful-
ness, and therefore to its consequence. Witness
Madame I’Arblay, who led the way; and
Miss -Edgeworth, who pursued it with an ef-
fect, an attraction, and a success which all
admit. The last, indeed, showed that the
sunken and despised Novel, might, when re-
stored to its vigour, be converted even into
an instrument of a nation’s good. If the love,
the respect, and often the admiration which their
English fellow-subjects now feel for them, ave
of any value to the Irish, in exchange for the
cold and most unjust disparagement with which
the Trish character was once treated here, I
will venture to hazard an opinion, that to this
change Mi§s Edgeworth has very much con-
tributed. ~ To both nations, therefore, she may
be considered as an amiable benefactress.

In all these respects, then, the descriptions
of character, (by which I do not mean mere

passing manners,) to be found in such novelists
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as I_have mentioned, may be not unworthy the
moral philosopher himself; and if History
is, as it ‘has been called, Philosophy teaching
by examples, so also may be the Romance, if
properly condutted. The difference, indeed,
appears at first sight to be a marked one; for
History is busy with real, Romance with ima-
ginary events. But the difference is only seem-
ing; for, if the imaginary events are (what
they ought to be) perfectly consonant with na-
ture, the lesson is the same. Who inquires
whether the workings of Macbeth’s mind on
the stage—his half resolves—his fear and re-
morse, and final surrender of himself to wick-
edness,—who inquires whether these are true
or false in regard to the Macheth of history ?
Most probably they were all imaginary, and
only conceived in that wonderful brain which
had observed them elsewhere.

All this eulogy, however, of the species of :

writing we are upon, only increases the difficul-
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ty which the Author has to encounter, in in-
troducing his own work to the public: for; in
proportion as the line of writing he has chosen,
is important, his responsibility for pursuing it
must be perilous; and it would, perhaps, have
been better policy not to have extolled an art,
.n which, on that very account, he may only
be found the more wanting. Néverthelegs, his
respect for many_professoré of it is so great,
that e could not resist this tribute to it, con-
sidering how much it formerly was underva-
Iued. ;
With regard to the following work, as
it shas taken Ambition for its subject, one
would think little would be necessary to
explain it farther. We all of us know this
to be one of the great passions, if not the
greatest passion of the human mind. It has,
at least, been the cause of most of the great
crimes of mankind ; and most materially, there-
fore, is it interwoven with the happiness and
b 5
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the actions of men. He, indeed, 1is either more
or less than man, who has not at one time or
other, felt its power. It, therefore, generally
shows itself by producing great situations, end-
ing in great events. -

And yet those who expect such events and
situations here—who look for the consequences
of ambition, as they appeared in the prominent
characters of history, such as Ceesar, or Crom-
well, Wolsey, or Richelieu, Buckingham, or
the Guises—will be disappointed : for the tale,
though not of the present, is comparatively of
modern times, and of a civilized nation; and
‘the effect of high civilization, like that of po=
liteness in private life, is to reduce every thing
as much as possible to a smooth surface and to
comparative tranquillity. In times like these,
there can be no very dazzling or overpowering
virtues; no very atrocious crimes to record
in such times, we should in vain wish with

Sallust, ““preclari facinoris famum querere.”-
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It follows, therefore, that the kind of ambi-
tion which is here chosen for a subject, must be
totally wanting in splendour, and that the work,
in point of events, can have little imposing be-
longing to it. Nevertheless, the human heart
remains the same, under all appearances, and
the study of it will ever excite our first and best
interest. 'The less fertile, therefore, the time
in great events, and the greater the refinement
which manners assume, the greater may be the
nicety required to unmask the heart, and un-
fold its operations; and thus it may become, in
ifself, a matter of more subtle interest. Still,
where there is nothing to record but the common
occurrences of a peaceable, civilized era, there
will undoubtedly be more difficulty in awaken-
ing the passions of the reader, than where his :
attention hangs on the grandeur of kingdoms,

the fate of princes, and

« The grappling vigour and rough frown of war.”
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The action; however, in this work, is not
confined to ambition. There is another passion,
(if it may be called a passion,) in the pride of
independence of De Vere, which challenges at-
tention : for it bears up the hero under all his
little reverses, and is the main cause of much of
the action.

As to the public characters mentioned, it is a
pleasure to think that the unfavourable speci-
mens of them are drawn from what men have
been, not what they are. To look into ‘the ae-
counts formerly given by public men of them-
selves, as well as of each other, makes us trem-
ble; and we are only consoled by the convic-
tion that such accounts are deserved no longer:
Were Halifax, therefore, or Bolingbroke, Swift,
Chesterfield, Doddington, and Lord Orford,
and (would we were not forced to add to these!)
that pattern of a high-minded gentleman, Lord
Waldegrave ; if these were to revive, they

would look in vain among our public characters
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for the prototypes from which they drew their
portraits. The whole Walpolian and Pelham
school is at an end, and the spirit in which the
present work closes, includes no greater eulogy
than may be said to be deserved by all our
statesmen of later times.

But the mention of this part of the subject,
brings us to topics of fearful consequence,
should they be viewed and judged of by pre-
judice rather than candour : for the production
of ministers and public men on the scene, bow-
ever ideal, or removed from the passing time,
or even however distant from real likeness to.
individual character at any time, can hardly
fail to produce effects which may be made most
painful to the Author’s feelings. He is aware
that throughout the scenes of the work, (and
they are many,) which are occupied with poli-
tical ambition, he steps upon dangerous ground,
« Per ignes suppositos doloso cineri.”  He there-

fore desires most seriously, distinctly, and with-.
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- out'a ,feserve, to declare in the outset, once, and
for ever, that no particular person is meant to
be pourtrayed by any of the Dramatis Personze
of this work. He declares once, and for ever,
that he knows no such individuals as Wentworth
or Beaufort ; Mowbray or Cleveland; Lord
Oldcastle or Clayton.

But it may be said that certain known traits
and  anecdotes have been introduced, in -con-
nexion with particular characters; and that
these characters, therefore, must surely be in-
tended to represent the persons (whether alive or
dead), to whom the anecdotes actually apply. -

From this imputation, the Author can hardly
expect to escape, when he recollects, that because
the real name of Corporal Trim was stated. to
be James Butler, the world immediately fas-
tened upon Sterne the design of representing the
Duke of Ormond. Yet surely a real anecdote of
one person may be engrafted on the history of

another, without identifying the two ; and. to :
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suppose the 'c'ontrar;y, is as illogical as it may
be uncharitable. = A sufficiently striking illustra-
tion of this may be found in the present work,
where an anecdote of the late Mr. Windham is
made applicable to such a person as Clayton.
Mr, Windham was, as is known, expressing his
fears, that he was too downright for a public
man ; and Dr. Johnson, in jest, observed,  Ne-
ver fear, Sir; I dare say, in time, you will make
a very pretty rascal.” But Mr. Windham was
all honour ; Clayton, all deceit. Will, then, the
application of the anecdote fix upon the author
an intention of making the two characters the
same ? :

But there is a chronology, if not directly set
forth, yet at least made cognizalr;le by anecdotes
and quotations, so that the reader may fix
nearly the very year when some of the events
‘happened.

" This could scarcely have been avoided ; and

the Author trusts to the candour of the reader,
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that he will not fix this upon him as'a proof of
things which he did notintend.  All events must
be in time ; and if an imaginary story touch upon
occurrences of a public nature, it will naturally
fix its own chronology. But hard, indeed, would
it be, that what is purely imaginary, must there-
fore be incrusted with a real body; and that a
character (perhaps even the most opposite to
that really deserved) should be allotted to any
individual person. ~Some latitude ought surely
to be allowed to an author in these respects,
and he should be read only in the spirit in which
he has written.

To apply this, and have done. A searcher of
dates may be able to say, that the epoch of De
Vere is about the time of Lord Chatham’s last
administration ; nay, that the resignation, from
illness, and the hints in respect to _former glroryr,j
plainly show that he himself is intended.*"

# Most unhappily for himself, his friends, and for the
world, and to the Author’s own grief, while almost in the
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. But though the last years of Lord Cha-
tham’s life may afford useful lessons to English
ambition, all that the Author intended, in intro-
ducing a retiring great Minister upon the scene,
was to paint generally, the intrigues which,
according to the characters in his work, might
be expected to follow such an event; not that
those intrigues or characters were actually the
same-as in history.

In the same manmer it is necessary, in the
work, to introduce a Chancellor, for the pur-

pose of a solemn judgment ; and a critic might,

act of writing the above, another severe illness, of ano-
ther good and great person has also occurred, in a man-
ner as unexpected as lamentable ; and this illness may
possibly lead to a most important resignation in the
present time. It might really, therefore, require some
candour, if left unexplained, to believe that what is de~
scribed of the same nature, in the work, may not haye
been intended with partwular allusions to the present
day. All that can be said upon it is, that the scene in
the book was finished fourteen months ago, and actually
in the press, before this last most sudden as well as un-
happy event could have been even contemplated. -
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by ‘the help of a political index, and an atten-
tion to the anecdotes scattered up and down
the book, discover, that Lord Camden was pro-
bably Chancellor at the time; but still Lord
Camden was not meant, for all that.

These inconveniences, however great, are, from
the nature of the subject, unavoidable, while
the scene is at home, and the time, from internal
evidence, specified. It is, therefore, against the
improper use of this specification that the Author
* asks leave to protest ; he lays a claim which he
hopes will be allowed, to be permitted to use
illustrative anecdotes, or emphatic dicta, as mere
general materials, without being tied down to the
consequences of their being s?eciﬁcally and in-
correcﬂy applied. Such applications might have
been eluded, by. laying the scene in another coun-
try, and in no specified sra; but the arbition
and the persons described, would not then have
been English ambition, or English persons; and

though the inconveniences might be cured, the









