





The Editor’s Preface

The author was known to me through his nephew—his

- younger brother’s son, T. Sivasankara Mudaliar, who was

=  afterwards an assistant auditcr of Baroda State Railway.
2 The latter was my classmate from the year 1894 j.e. in
~ the Primary Department of Peddunaickspetta Middle School
where we studied. Our Tamil Pandit asked my friend how
his father (the uncle was so called) never gave him his beok.
Thereupon he brought a copy of a Tamil book the next day
and presented it to the Tamil Pandit. My curiosity was
aroused and I was worrying my friend for another copy for
my use. He told me though that it was a Tamil Book,
it was unintelligable and besides it was very difficult to
procure from his uncle another copy for me. However,
some time later he presented me with a copy of *Viruthapas=
viyal,”” which T was so eager to take and preserve, merely
because, I was not able to get it instantaveously. Though
ab that time, it was very difficult for me to understand the
[ - book, I found in my college days that it was a valuable
I gem in the field of Tamil Prosody. Hence my study of
Viruthappavial became a hobby for me. Although the book

was small, the materials were so terse that I had to study

it over and over again to understand a few lines therein.
Ultimately, I understood that the author’'s work was an

~ Original Thesis in the unexplored region of Tamil Prosody,

e vi2., thatof Virutham Literature. As the author says, the
Virutham Literature forms no unimportant part of Tamil,
I and it was a matter of great regret that for hundreds of
yvears we have not had in our grammar a orystalised version -
of Virutham prosody. Henee the author felt it as a duty
to make a research, both in Sanskrit and in the Dravidian,
languages and evolve various formulae for enunciating the
principles of Viruthams which are in vogue in Modern
Tamil Literature. I mean Modern Tamil Literature,
that which began with Kamban and his contemporaties, and
we may say that Viruthams had their perfection with hlm
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i‘ﬁiﬁzzge@gf&:days which preceded Kamban, Viruthams

were only ih an experimental stage, and so much so, that
the Viruthams in many of our religious Literature eannot
now be called Viruthams at all. Hence the ' author
confines himself in his Viruthappavial (or the Prosody of
Viruthams) to such as are sanctioned by the usage from
Kamban and his suceessors up to date. This, the author does
not specifically state in his introduction, though he
did in a personal conversation with me in 1907. He then
poured forth to me his voluminous original ideas in Tamil

- Language and Literature which surprised me with great awe.

BEverything that he talked about our language or our
Literature seemed original, or new, or one glowing in an
entirely new light. He was a scholar, not merely wide,
but deep in Dravidian Languages and Sanskrit, and was
able to make a comparative study, wonderfully in new lines.
He had features similar to Shakespeare, with similar
curly hair. Any Tamil student conversing with him for a
few minutes will be charmed with his scholarship, study
and eruditon. Before he could be understood by Tamil
world he passed away like Robert Browning’s Grammarian,
in 1910, or thereabouts.

It is necessary for me to place before my readers that
they shall not apply the canons contained in Viruthappavial,
to test the Viruthams in Devaram, and other Medieval
Religious Literature. = His book was intended only to
guide modern contemporary poets, to prevent them
from piling any number of Sirs or feet in their
wonted symmetry, and call them Viruthams, but, to
follow only the accepted forms of Tamil Viruthams,
ag set oub in this book. For example in e@%iés 9060 6
<& flw o %550, or, the non sanitha hepta metrie Virutham
Verse, there is only one class, viz. that covered by the
formula Brevajer@pwwr and no more. And, even in it,
only one permutation is sanctioned by usage as detailed
by the author. You can find in our religious literature
of middle ages, ¥ @7 or the hepta metric Virutham in
many . }r[ﬁﬁ;«weBu&b _we are not allowed to compose such

W

Name atb the present day, without violating the usage
bgy which anur poets 511::1% adhered to, -all along.
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